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with all their brilliance, penetration, and incom-
parable satire, were the high-water mark in this
country of the literary reaction against the French
school of Revolution. Everybody knows the
famous diatribes against the Bankrupt Century
and all its men and all its works. Voltaire's
furies, Diderot's indigestions, Eousseau's nauseous
amours, and the odd tricks and shifts of the
whole of them and their company, offered ready
material for the boisterous horseplay of the
transcendental humourist. Then the tide began
to turn. Mr. Buckle's book on the history of
civilisation had something to do with it. But it
was the historical chapters in Comte's Positive
Philosophy that first opened the minds of many
of us, who, five-and-twenty years ago, were
young men, to a very different judgment of the
true place of those schools in the literary and
social history of Western Europe. We learnt to
perceive that though much in the thought and
the lives of the literary precursors of the Eevolu-
tion laid them fairly open to Carlyle's banter, yet
banter was not all, and even grave condemnation
was not all. In essays, like mine, written from
this point of view, and with the object of trying